BBE/IEHUE

HeT Bbicllel npuBMAErMU JaHHOM XPUCTUAHUHY YemM npocnaBfieHue cBoero Teopua M CnacuTens,
Hawero locnoga Uucyca Xpucta. Anocton [lasen B [locnaHMm K PumnaHam HanomuHaeT BCem
XpUCTHUAHam, 4YTobbl Mbl  «egMHOAYLWHO, eauHbIMK ycTamu cnasuam bora m OTua locnoga Hawero
Nucyca Xpucta» (15:6). «umHbl 6nazo0amu» He TONbKO MO3HAaKOMSAT C HOBbIMU M 3aMeyvaTe/lbHbIMU
TMMHAMM, HO U NOMOTYT BO3HECTU Hawemy Focnoay AOCTOMHYO xBany. Mbl fONXKHbI 6bITb HE TONBKO
NacCMBHbIMM CAyWaTeNAMMU Ha OOrocny)KeHumax, HO M aKTUBHbIMM WX Y4aCTHUKAMMK, HenpecTaHHO
roToBbiMM BO3HeCTU Bory «xepTBy xBanbl» (EBp. 13:15). HeckonbKo 0cobeHHOCTel, KOTopble OTANYAIOT
3TOT [MMHanN OT APYrux:

f'MmHan  «lumHel  bngzodamu»  coAepMT  npexae Bcero boroueHTpuuHble  TMMHBI,
npefHasHavyeHHble ANA WUCMNONHEHMA Ha BOrocny)KeHusx. M3 BeNMKOro MHOXKECTBA CyLLECTBYHOLLUX
rTMMHOB, 0TOBpaHHbI ToNIbKo 150, M3 KoTopbIX ABe TpeTu npocaasastoT Tpouuy: bora OTtua, Ero CbiHa —
Nucyca Xpucta, n flyxa CBATOro, a o4Ha TpeTb NOCBALLEHHA }XU3HU XPUCTUAHWNHA.

«lumHbl 6nazo0amu» BKAOYAOT B C€6SA TMMHbI Pa3HbIX BPEMEH U 3noX, oT FPUroprMaHcKoro xopana
[0 TMMHOB, HaNUCaHHbIMM aBTOPAMM KUBYLWMX B 21 cToneTumn. McnosHAs 3TU TMMHbI, Mbl C/IMBaeM CBOM
rosioca B 061 XOp AN HENPECTaHHOM XBasibl Halwemy TBOpLY.

Kpome Toro, Bce «umMHbl baazodamu» HanUcaHbl Ha ABYX fA3blkax — AHIIMMCKOM U Pycckom. 31O
[acCT BO3MOXKHOCTb MOOYEPEAHO BbIOMPATb A3bIK MCMOAHEHUA. [NA Nyywero COOTBETCTBUA TEKCTOB,
MHOTME TUMHbI OblIN peaaKTMPOBaAHbl UM 3aHOBO MepeBefeHbl, HO BCe-Ke 0bLenpuHATblIE TEKCTbI
OCTanNCb HEM3MEHEHHbIMM.

«umHsbl Biazodamu» HanUcaHHbI B YETbIPEXTONOCHOM MU3NOXKEHUN — yTObbI caenatb o6u1,ee neHune
bonee CTpOl\/‘IHbIM M OpraHM30BaHHbIM. eHCKMe ronoca A0/KHbl NeTb Ha BEPXHEM HOTOHOCLE, UK B
CKpUMNUYHOM KIHOYE; MYXKCKME — Ha HMXHEM HOTOHOoCUE, nan B bacoBom Katouye. BepxHue Uam BbiICOKUe
ronoca NOKT BEpPXHUE HOTbl @ HU3KME F0sI0Ca — HUMXKHMe. HeKoTopble rTMMHbI npeaHasHavyeHHbl gaA
YHUCOHHOrIo neHunA, B TaKoOM cny4yae CTOUT CN0oBO unison, n BCem HYXHO NeTb menoauto.

«lumHel  Baazodamu» copeput TMopsagakosbiit  CiMCOK TMMHOB, KOTOpbIA MOMOMKET npu
COCTaB/IEHUM MPOrPamMM KOMOMHMPOBATb ABa-TPM TMMHA OAHOW TemMaTUKM C POLCTBEHHbLIMM
TOHa/IbHOCTAMM.

Ka)l-(,ﬂ,blﬁ TMMH UMEET a/IbTEPHATUBHYIO TapMOHMIO, YMEPEHHYKO MO CAOXHOCTU WU CTUIO; 3TO
NOMOXEeT B aAKKOMMaHNPOBaHUA O6LI.I,EMy neHunto. 3Ta rapmoHmAa He BcCerga nogaepxumBaet
‘-IETpréXI'OJ'IOCHOE NU3N10KeHne, N0O3TOMY OHa U aibTEPHATUBHAA — B HEKOTOPbIX CN1y4aAX OHa ynpouwaeTt
dKKOMMaHnpoBaHuMe, B Apyrnx — ykpawaeT n yCuamBaetT mesioguto.

Kaxabit MumH bagzodamu WMmeeT CBOK MWCTOPUIO CO3[aHMA WM CBOE npefHasHayYeHue Ha
6Orocny:KeHnn; 3Ty MHGOPMaLMIO MOXKHO HailTu B Mcmopuu FumHos Baazodamu, KoTopasa M3AaHa

OTAENbHO.

Cepeeli B. Xawyk



PREFACE

One of the greatest privileges of a Christian is rendering praises to our Lord Jesus Christ. In his
epistle to the Romans Apostle Paul reminds all of his readers, all Christians: «...that you may with one
mind and one mouth glorify the God and Father of our Lord Jesus Christ» (Rom.15:6). The «Hymns of
Grace» will not only acquaint you with new and remarkable hymns, but also will help to raise a well
deserved praise to our Lord. We are called not only to listening to performers in our worship services,
but to actively participate and constantly bring to God our «sacrifice of praise» (Heb.13:15). Below are
several peculiarities which distinguish this hymnal from the others:

First and foremost the hymnal «Hymns of Grace» contains God-centered hymns, designated for use
in the church worship services. Out of a great number of existing hymns we selected 150, out of which
two thirds glorify the Trinity: God the Father, his Son — Jesus Christ and God the Holy Spirit, and one
third is dedicated to the Christian's life.

«Hymns of Grace» include hymns of different times or epochs — from Gregorian chants to actual
hymns, written by authors living in the 21-st century. By performing these hymns we join our voices in
one grand choir of continual praise to our Creator.

Besides, all of the «Hymns of Grace» are written in two languages — English and Russian. This will
give an opportunity to alternate selection of a language for performance. For better conformity of the
texts many hymns were edited or translated anew, yet most of the commonly accepted texts remained
unchanged.

«Hymns of Grace» are written in a four-voice format to make common singing more harmonious,
with exclamations. Women's voices should sing in the higher register, or in treble clef. Men's — in the
lower register or base key. High voices sing high notes, and low voices sing low notes. Some hymns are
meant to be sung in unison. In such cases there is a notation: unison, and all sing the melody.

«Hymns of Grace» contains a consecutive table of content which will help in preparation of
programs by combining two-three hymns on the same subject and relative keys.

Every hymn has an alternative harmony, moderate in complexity. This shall help with accompanying
common (congregational) singing. Those chords do not always support the four-voice presentation, that
is why it is also alternative — in some cases it simplifies the accompaniment, and in others beautifies
and strengthens the melody.

Every Hymn of Grace has its story of creation and its intent for the worship service; this information
may be found in the «History of Hymns of Grace», which is published separately.

Sergey V. Khashchuk



